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Volume 1 - No. 1 Price 35$ each 
S U N R I S E  
Sunr ise  is  a  drunken man 
Ris ing haggard  out  of  Brooklyn,  
Glar ing bloodshot  over  the  biscui t  fac tory ,  
And dissolute ly  tugging 
At  the  blanket  of  East  River  fog 
That  snuggles  a t  h is  smut ty  fee t .  
Al l  through the  blar ing years  
His  s t rong love  
Has  drawn from the  dul l  asphal t  
No green leaf  of  gra t i tude;  
And the  s t i f led  memory of  n ight  reawakes  
With  a  hopeless  curse  
At  the  thankless  s tones  of  Manhat tan .  
Paul  Barkman 
S O  H E  D I D  
While  eat ing my lunch today,  I met  a  s t ranger  who 
wore a  wide br immed hat .  Give me one reason that  I 
have for  l iving,"  chal lenged the s t ranger  with the wide 
br immed hat .  Indeed,  why should he go on l iving,  I mused.  
Well ,  this  might  be a  good quest ion for  one to  
think about ,  I thought .  But  not  being in a  thinking mood,  
I promptly repl ied — after  a  seige of  choking and cough­
ing brought  on by a  piece of  half-baked apple  pie  dough -
"Why,  l ive to  eat ."  After  a l l ,  what  bet ter  reason could a  
man want  for  l iving? "You enjoy eat ing,  don ' t  you? And 
you cer ta inly don ' t  think that  pleasure is  bad,  do you?" 
"But . . ."  protested the s t ranger ,  that  idea causes  
one to  reduce man to  the s ta te  of  a  mere animal  I thought  
the reducing par t  wasn ' t  too bad an idea — especial ly  for  
my rather  plump s t ranger  f r iend with the large round hat  
but  I d idn ' t  say i t .  
"But  te l l  me,"  I protested,  "can you name 5,000 
animals  or  even one which def ini te ly  s ta tes  that  i t  eats  
only for  pleasure?" 
"Well ,  uh,  that  is ,  why,  no. . . I  guess  not  — none 
except  man."  
"Then you must  admit  that  eat ing for  pleasure does 
not  reduce man to  an animal  level ,  for  i t  is  obvious that  
none of  the  lower creatures  eat  for  pleasure."  
"Furthermore,  eat ing for  pleasure might  not  reduce 
man a t  a l l .  In fact ,  i t  could wel l  cause him to  gain weight .  
"Since eat ing for  pleasure is  a t  least  one good reason 
for  l iving,  perhaps we can establ ish another .  Why not  l ive 
to  discover  why you l ive? I know a  number of  good men 
who spend their  l ives  t rying to  determine why they are  
I*  •  I I  iving.  
"But  why should I bother  to  l ive just  to  f ind out  why 
I am l iving?" 
"Have you anything bet ter  to  do?" 
"No,  not  a t  the moment ,  but  I could commit  suicide."  
"Is  that  bet ter  than l iving?" 
"I  don ' t  know for  sure ,  I never  t r ied i t .  "  
"Then,  why not  f ind out ,"  I suggested.  
So he did.  Curt  Carter  
P E O P L E  A R E  A F R A I D  T O  D I E  
P e o p l e  a r e  a f r a i d  t o  d i e ,  
A n d  I ' l l  n e v e r  q u i t e  k n o w  w h y .  
M a n y  w h o  h a v e  g o n e  a h e a d  
T o  j o i n  t h e  m a n s i o n s  o f  t h e  d e a d  
A r e  p e o p l e  w h o m  I  w a n t  t o  s e e ,  
A n d  k n o w  I  w i l l  -  -  e v e n t u a l l y .  
Marge E. Cook 
D E A T H  I N  T H E  D E S E R T  
H o t ,  b l i n d i n g  w h i t e n e s s .  
A b o v e ,  s i l e n t  w i n g s  s h a d o w  
T h e  s t a g g e r i n g  f o r m .  
Carl Thompson 
T H E  G I R L  A N D  T H E  S E A  
The graceful ,  barefoot  gir l  
Walks to  the sea.  
A t ree  -  l ined path 
Shows her  the way.  
The glow of  the  evening sunset  
Surrounds her .  
The cool  summer breeze and 
The mist  f rom the sea 
Blow against  her  face.  
The chirping of  the  birds  
Is  music  to  her  ears .  
She reaches the s teps .  
Slowly,  s lowly,  s lowly,  
She descends the s teps  
And s i ts  on the dr i f twood 
At  the water ' s  edge.  
The quiet ,  whispering rumble of  the  
Sea is  comfort ing.  
The waves,  topped with white  caps,  
Rush to  meet  her .  
From far  away places ,  they br ing 
Myster ious t reasurers  to  her  feet .  
The gir l  understands,  
The sea and the gir l  are  one.  
Mozel le  Wil l iams 
THE RELATIONSHIP 
BETWEEN ENTROPY AND EVOLUTION 
Two great  Ideas  found In the  realm of  science are  
the concepts  of  entropy and evolut ion.  The concept  of  en­
tropy belongs to  a  branch of  the physical  sciences  whereas  
the concept  of  evolut ion belongs to  a  branch of  the  bio­
logical  sciences .  
The term entropy arose toward the la t ter  par t  of  the 
19th century.  I t  was given to  us by the German physicis t  
Rudolf  Clausius ,  who coined the term to  descr ibe in  a  
quant i ta t ive way the loss  in  energy which takes  place dur­
ing t ransformation processes  in  Nature  when one form of  
energy changes into another  form.  The term evolut ion 
arose to  i ts  prominence also during the la t ter  par t  of  the  
19th century with the wri t ing of  Origin of  the  Species  by 
Charles  Darwin.  The word evolut ion was coined to  des­
cr ibe in  a  biological  way the t ransformations that  take 
place in Nature  when one form of  l i fe  develops into a  
superior  or  higher  form of  l i fe .  
The law of  entropy is  real ly  the second law of  thermo­
dynamics,  thermodynamics being a  branch of  physical  chem­
istry which is  concerned with energy.  Thermodynamics in  
i tself  is  a  physical  theory of  great  general i ty;  so a lso entropy,  
being a  par t  of  i t ,  is  real ly  a  theory of  great  general i ty  
which has  been developed by experimentat ion and obser­
vat ion using the scient i f ic  method.  Likewise evolut ion is  a  
theory of  great  general i ty  which has  been developed thru 
observat ion and experimentat ion using the scient i f ic  method.  
To understand the concept  of  entropy le t  us  look a t  some 
fundamental  pr inciples  upon which i t  is  based.  Energy ap­
pears  in  many forms:  motion,  heat ,  chemical  act ion,  l ight ,  
e lectr ic i ty ,  and others .  Whenever  one form of  energy 
changes into another  form,  i t  is  a lways accompanied by an 
equivalent  loss  of  energy in  some other  form,  but  the total  
energy remains constant .  These changes in  energy are  
where entropy enters  in ,  for  i t  is  used to  descr ibe that  loss  
in  energy.  
Every change of  energy from one form to  another  
reduces by a  cer ta in  amount  the extent  of  future  t ransfor­
mations of  that  energy.  As an example,  we say that  the 
automobile  engine is  not  one-hundred per  cent  eff ic ient ,  
but  i ts  eff ic iency is  only a  small  f ract ion of  what  i t  is  
possible  to  be.  That  amount  of  avai lable  energy lost  in  
the  automobile  engine in  which we get  no work is  used in  
entropy consumption.  Put t ing i t  another  way,  every t ime 
we receive something from a  cer ta in  react ion or  change we 
reduce by a  cer ta in  quant i ta t ive amount  the chance to  get  
that  something again in  the future .  Theoret ical ly  then,  
there  wil l  come a  t ime when we can not  get  any more of  
that  something,  and entropy wil l  have reached i ts  maximum. 
Now taking this  concept  in  a  phi losophical  sense so 
that  we can compare i t  with evolut ion we see that  entropy 
concerns disorder  in  Nature  and the universe .  An increase 
in  entropy means a  t ransi t ion from a  more order ly  s ta te  to  a  
less  order ly  s ta te .  This  law or  concept  of  entropy s ta tes  
that  the tendency of  Nature  is  for  increase of  entropy,  or  
that  disorder  in  the universe  is  increasing without  l imit  every 
day.  So according to  this ,  In a l l  natural  occurr ing systems 
and processes  there  is  a  tendency to  proceed from order  to  
disorder .  
This  seems to  be in  direct  confl ic t  with the theory of  
evolut ion,  for  evolut ion,  i f  we look a t  i t  in  i ts  phi losophical  
concept ,  says that  the order  in  nature  is  increasing,  or  that  
out  of  disorder ,  order  is  produced.  As an example,  f rom a  few 
random basic  e lements  scat tered over  the ear th  a  order ly  and 
intr icate  l iving organism is  produced;  f rom disorder ,  order  is  
produced .  
But  the  law of  entropy s ta tes  that  this  decrease in  en­
tropy produced by evolut ion is  possible  a t  the cost  of  some­
thing.  For  the decrease in  entropy in  the formation of  l iving 
things is  accompanied elsewhere by a  corresponding product­
ion of  entropy.  For  every bir th  of  an organism,  which is  a  
decrease in  entropy,  someday that  organism wil l  d ie  and re­
turn to  dust ,  and entropy wil l  increase again.  
Whereas  the concept  of  entropy says that  the universe  
star ted out  with order  and that  order  is  decreasing gradual ly  
unt i l  theoret ical ly  a  t ime wil l  come when a  complete  s ta te  
of  disorder  resul ts ,  the  concept  of  evolut ion says that  f rom 
a  complete  s ta te  of  disorder  this  universe  and the world e-
volved and that  through a  process  of  evolut ion the world is  
t ransforming from disorder  to  order .  In the  biological  realm 
this  complete  order  according to  evolut ion has  been achie­
ved and culminated with the evolut ion of  man,  the most  
order ly  organism in the universe .  
Both evolut ion and entropy claim to be a t  work in  
man's  mind in  the present  world.  According to  evolut ion,  
man,  by vir tue of  his  mind,  tends to  be construct ive and to  
increase order ,  for  he bui lds  a  house from a  pi le  of  s tones,  
creates  language from sounds,  and creates  social  inst i tut ions 
for  his  bet terment .  According to  entropy,  man by vir tue of  
his  mind is  a  s inful  being and tends to  be destruct ive and to  
increase disorder ,  for  many men are  arsonis ts ,  murderers ,  
and drunkards.  
Even though both of  these forces  may be a t  work in  
the  present  wor ld  ent ropy wi l l  t r iumph in  the  end and increase  
to  an  inf in i te  amount ;  evolut ion wi l l  fa i l  complete ly  in  the  
end and disappear .  For  even though popula t ion is  increas ing 
and many new s t ructures  and ins t ruments  a re  being bui l t ,  caus­
ing the  world  to  become more  and more  organized,  there  wi l l  
come a  day when ent ropy wi l l  t r iumph;  for  a l l  l iv ing organisms 
wi l l  d ie  and a l l  th ings  crea ted  by the  const ruct ive  mind and 
hands  of  man wi l l  be  des t royed.  Evolut ion,  based upon a  pro­
gress ion f rom disorder  to  order ,  wi l l  have  fa i led  complete ly  in  
the  end day and wi l l  be  no more .  
The pess imis t  says  tha t  the  world  is  fo l lowing the  path  of  
ent ropy product ion or  t rans i t ion  f rom order  to  disorder  and the  
process  of  ent ropy is  t r iumphing over  the  process  of  evolut ion,  
and s ince  th is  i s  the  course  of  na ture ,  we might  jus t  as  wel l  
le t  i t  be .  The opt imis t ,  however ,  says  tha t  both  ent ropy and 
evolut ion are  present  in  the  world ,  and even though ent ropy 
wi l l  t r iumph in  the  end,  man has  achieved his  greates t  success  
and happiness  by chal lenging ent ropy and his  very  exis tence  
of  l i fe  i t se l f  i s  poss ib le  by increas ing order  as  much as  poss ib le  
Edward K.  Russel l  
E X I S T E N C E  
Life  i s  a  broken glass  
A blade  of  grass  cut  off  
A wave smashed agains t  the  rocks  
A car  crashed in to  a  br idge  
A f ishing l ine  snapped in  mid a i r  
A soldier  shot  a t  bat t le  cry  
Cut  off  by  e terni ty  
2 
Hope is  wai t ing  for  a  broom 
Praying for  ra in  
Feel ing for  wind 
Pounding wi th  rubber  hammers  
Riding in  ambulances  
Fishing wi thout  hooks  
Seeking for  e terni ty  
3 
Happiness  i s  broken p ieces  of  g lass  swept  
Green grass  grown up 
Waves  r i s ing wi th  the  wind 
Car  fenders  s t ra ightened 
Fishing l ines  t ied  wi thout  knots  
Soldiers  in  the  hospi ta l  
Caught  up by e terni ty  
Cur t  Car ter  
THE INTERCHANGEABLE PARTS 
H o r s e m e n  
C o m e  t h u n d e r i n g  p a s t  
A n d  o n  i n t o  t h e  n i g h t .  
H e r e  n o w ,  b u t  s o o n  f o r g o t t e n  a  
R e p l a c e d .  
Car l  Thompson 
P O R T R A I T  O F  A  F I R E  
p h o t o  b y  V e r n o n  G a y  
PORTRAITS OF A FIRE 
The s leep is  sweet  of  one for  whom to  be awake is  a lso sweet .  
The confidence of  constant  changeless  newness  -  that  is  a lso sweet .  
Foundat ions bui l t  on which to  bui ld  
Old planted seed to  nurture  f rui t  
New joy upon the old 
New sweetness  to  implant  
New hopes .  .  .  
Awaie!  The f i re  bird consumes the planted seed!  
Beward!  the poison-feathers  of  the frui t less  f iend 
Engulf  to  emptiness  the planted f ie ld  
The vul ture  bird 
The monster  bird 
The fut i leness  of  f reeing from i ts  ta lons future  happiness  
The monster  bird 
The vul ture  bird 
Consuming l i fe  and spewing for th  the burningshel l  -
- the nothingness .  
Too swif t  to  run against  
Too s t rong to  dr ive away 
Too high to  leap upon 
Too hot  to  shackle  down 
And no foretel l ing i t  
And no prevent ion 
And no s topping 
No defense 
No hope 
No.  .  .  
.  .  .  Anything but  blowing sparks  and bi l lowing smoke 
And bel lowing f lame 
And boi l ing a i r  
And burst ing lungs 
Bombarded by the empty,  hungry heat .  
AND BY THE BUILDING WAS A TREE 
Beside the hopeless  smoldering an oak t ree  bathed in  ice  
Is twinkl ing br ight  and shining in  the newness  of  the  sun.  
White  and clean and del icate  against  the smoling formlessness  
I t  winks and twinkles  s i lent  in  the breezes  of  the morn 
Giddy in the frozen mist  i t  donned before  the dawn .  
Dark i t  was . . .  .  .  
then br ight  and red 
then white  and crystal  in  the l ight  
Of dis tant  dawn.  
AND BY THE BUILDING WAS A MAN 
An idiot  leprous ruin gapes and yawns 
And turns  i ts  empty eyebal ls  toward the l ight  
And,  shaking ashes from i ts  l i fe less  l imbs,  
Remembers  what  befel l  i t  in  the night ,  
Remembers  a l l  the  coldness  and the heat  
The red and yel low gone,  the black remains.  
I t  offers  shel ter  to  a  shiver ing man 
But  he  re-wraps his  muff ler  and abstains  
From reaching out  to  what  no longer  is  
From l is tening for  what  no more is  heard 
From quest ioning the s ter i le  emptiness  
Of this  accursed abort ive Phoenix bird.  
The ruins  s lumber  and the sun s t i l l  se ts  
The moon i l lumines snowclouds from above.  
And on the crystal  t ree  a  snowflake melts  
And in the s i lent  ruins  s leeps a  dove.  
Janet  Watson 
T H E  A S C E N T  O F  F A I T H  
Above the snowy clouds the Si lver  Bird 
Fl ies  gleaming in her  majesty and power,  
As rays from heaven kiss  her  shining wings 
And bless  her  on her  f l ight  above the world.  
Unhampered and unharmed by care  and pr ide,  
She soars  into the presence of  her  God;  
Upheld securely in  His  mighty hand,  
His  breath her  s t rength and glory through the s torm.  
The world looks up in  reverence and awe,  
Not  knowing how or  why — just  that  she 's  there .  
The Power that  guides  her  f ixed wings,  unknown 
To those who have refused this  Power to  f ind.  
She gazes  down beneath the clouds to  ear th .  
So small  and meaningless  i t ' s  a l l  become! 
In splendor  and in joy unspeakable  
She enters  port  to  f ind the smile  of  God.  
Nancy Bibb 
B O N G O S  
S o f t  t h u m p s .  
A  s h u d d e r i n g  p u l s e  
T h a t  s o b s  i n t o  t h e  n i g h t  
T h e  w i l d  a n d  f e v e r i s h  w a i l i n g  o f  
A  s o u l .  
Carl  Thompson 
T E A C H I N G  I S  T E A C H I N G  
One of  the most  pers is tent  errors  that  an English teacher  
encounters  is  the  bel ief  that  there  is  a  basic  difference be­
tween the approach to  l i terature  in  a  church-related col lege 
and the approach to  the same subject  in  a  s ta te  univers i ty .  
"This  is  wonderful  for  us!"  one class  wil l  exclaim when 
the teacher  has  pointed out  some of  the implicat ions of  
Agamemnon or  King Lear  or  Paradise  Lost .  "But  how would 
you teach a  think l ike that  in  a  non-Chris t ian school?"  Or 
when one has  spent  a  few hours  explaining Lysis t ra ta  or  
Candide to  another  group,  he is  l ikely to  hear  somebody 
remark;  "Say,  you know this  is  pret ty  good stuff  for  people  
who aren ' t  afraid to  read i t .  What  a  pi ty  that  people  in  
re l igious schools  never  learn the value in  such things!"  
In the  church-related col lege many s tudents  assume that  
a l l  persons interested in  re l igion,  or  even in  their  own dest iny,  
are  to  be found in col leges  of  one par t icular  type.  Many s tu­
dents  on s ta te  univers i ty  campuses,  on the other  hand,  are  
l ikely to  feel  that  s tudents  in  church-related col leges  never  
face things as  the/  real ly  are .  
Both groups,  of  course,  are  about  as  far  wrong as  they 
could possibly be .  In the  f i rs t  p lace,  s tudents  in  different  
col leges  are  much more a l ike than they bel ieve.  Most  young 
persons,  as  their  acquaintance with l i fe  and their  abi l i ty  to  
think increase,  sometimes wonder  about  their  reason for  be­
ing -  about  the nature  of  things in  general  .  Their  termin­
ology wil l  vary,  f rom group to  group,  to  be sure ,  but  the 
concern wil l  be  the same.  
And even if  th is  were not  the case,  the conscient ious 
teacher  would s t i l l  teach l i terature  as  i t  i s ,  not  select ing 
only those wri t ings that  say what  he bel ieves  or  those that  
he can twist  to  serve his  own purpose,  but  ra ther  taking any 
work that  has  been acclaimed as  l i terature  and t rying to  cause 
his  s tudents  to  feel  and to  understand something of  what  is  
actual  ly  there .  
Through his  years  of  experience,  that  qual i ty  that  one 
group would cal l  fa i th  and another  might  think of  s imply as  
educat ion has  so developed that  he is  not  afraid to  look for  
universal  t ruth wherever  he can f ind i t ,  for  his  experience 
has led him to bel ieve that  i f  one 's  knowledge were thorough 
enough he would see that  no one basic  t ruth is  in  confl ic t  with 
another .  He has  learned that  one of  the best  ways of  discover­
ing t ruth is  by par t ic ipat ing in  the experiences that  such men 
as  Aeschylus  and Shakespeare and Homer -  yes,  and even 
Aris tophones -  have arranged for  him.  
He may have arr ived a t  this  point  f rom ei ther  of  two di­
rect ions:  he  may have had so much fai th  in  Chris t iani ty  that  
he has  not  been afraid to  look a t  anything,  with the resul t  
that  he has  actual ly  observed much of  what  he had already 
accepted on fai th;  or  he may have s tar ted out  by s tudying 
l i terature  so thoroughly that  he has  discovered that  many of  
the ideas  embraced in Chris t iani ty  may be observed in  the 
very nature  of  things.  
This ,  of  course,  is  not  to  put  secular  wri t ings and the 
Scriptures  on the same basis .  I t  js_to say,  however ,  that  t ruths ,  
wherever  found,  are  not  in  confl ic t ,  but  in  harmony,  and 
that  to  become truly educated in  l i terature  is  to  learn that  
a l l  bi ts  of  t ruth point  in  the same direct ion.  
What  a  teacher  does with a  piece of  l i terature  is  deter­
mined,  therefore ,  not  by the place where he is  teaching or  
the  things that  he thinks his  s tudents  wil l  want  to  hear ,  but  
by the l i terature  i tself .  
Herbert  G.  Lee 
Taylor  Universi ty  
P E T E  
See that  grey thing on the t ractor  over  there? 
They say he 's  for ty-f ive,  maybe f i f ty  — 
Nobody rea 11 y  knows.  
He looked about  the same 
When I s tar ted school  twenty years  ago — 
Sort  of  blending in  with the summer fa l low 
Over  the top of  the t ractor .  
He never  qui te  got  the hang of  reading;  
Sort  of  dumb that  way.  
Name's  Pete .  
That  l imp — 
You' l l  see  i t  when he gets  the water  jug 
From under  the shock a t  the corner  — 
That  l imp makes i t  bad for  him.  
He's  had three or  four  operat ions 
And there  isn ' t  much leg lef t ;  
Makes you s ick in  the s tomach to  see i t .  
His  arms aren ' t  much bet ter ,  
And heavy work would ki l l  h im in three days,  
But  he  a lways comes around for  harvest  
And somebody gives  him a  t ractor  job — 
He can do that .  
Oh yes,  he has  some dis tant  re la t ives  in  Kansas .  
They le t  him s leep in  their  garage 
For  several  winters ,  he  says,  
And then he went  down into Texas,  
Nobody knows where — 
Don' t  care  much,  I guess .  
He always comes back though .  
People  take him in the house here  and eat  with him 
Ana the kids  le t  him hang around picnics  and such,  
So he s tays  around 
Says he l ikes  i t  bet ter  here .  -Paul  Barkman-
C A T E G O R I E S  
Ever  s ince the ancient  Egypt ians  began worshiping cats  
and t reat ing the fel ine species  as  royal ty ,  the domest icated 
cat  has  played a  s ignif icant  par t  in  households  and cul tures  
a l l  over  the world.  Fairy ta les  and mystery s tor ies  have been 
wri t ten about  cats ,  and cats  are  the objects  of  superst i t ions 
in  many lands.  Par t ly  as  a  resul t  of  this ,  people  have var ied 
ideas  of  how cats  should be regarded.  People  who own cats  
may be separated into three general  CATegories:  those who 
idol ize  their  cats ;  those who t reat  their  cats  as  family mem­
bers;  and those who keep cats  merely for  pract ical  purposes .  
Elder ly  women who l ive a lone are  the most  common a-
mong cat  idol izers ,  a l though there  are  many other  people  who 
t reat  their  cats  with humble servi tude.  In such homes 'ma-
dame fel ine 1  re igns supreme,  and her  so-cal led master  is  a  
s lave to  her  every need and whim. Her  devoted keeper  
spends for tunes on special  cat  foods,  catnip mice,  and wig-
gly toys in  an of ten fut i le  s t ruggle  to  keep the f ickle  ki t ty  
sat isf ied.  Cat  idol izers  sometimes center  their  whole exis­
tence in the care  and pampering of  their  pets ,  and they go 
to  great  extremes to  make l i fe  easy for  their  adored rulers .  
Their  homes are  completely open to  their  cats ,  which take 
advantage of  the opportuni ty  and roam or  nap anywhere that  
happens to  arouse their  cur iosi ty  or  take their  fancy.  These 
people  keep their  cats  confined to  the house most  of  the  
t ime so that  the sweet ,  innocent ,  dominat ing creatures  wil l  
not  be exposed to  the shocking hardships  of  the  cruel  outs ide 
world.  
The people  who get  the most  benefi t  and enjoyment  
from their  cats  are  those who t reat  their  beloved pets  as  mem­
bers  of  the family.  These people  usual ly  have a  few chi ldren 
to  whom the family cat  serves  as  companion and playmate.  
During meals  the cat  goes from person to  person a t  the table  
and seldom fai ls  to  receive a  hand-out .  After  the meal  is  
over ,  the cat  is  g iven the choice table  scraps,  which are  
usual ly  for t i f ied with some milk and some hear ty  dog food.  
The family affords  var ious pr ivi leges  to  i ts  cat .  On special  
occasions the cat  may have the joyous pleasure of  spending 
the night  in  the  house and s leeping on the chi ldren 's  bed.  
However ,  this  is  t rue with only those cats  which have good 
manners .  The family cat  has  the opportuni ty  to  go anywhere 
in  the house,  but  she usual ly  prefers  to  be where she may re­
c e i v e  a n  a f f e c t i o n a t e  p a t  o r  f i n d  a  w a r m  l a p  t o  c u r l  u p  i n .  
The cold-hear ted group among cat-keepers  are  those 
who keep cats  merely for  pract ical  purposes .  These people  
do not  seem to real ize  that  each cat  has  a  dis t inct  and inter­
est ing personal i ty .  They do not  usual ly  mistreat  their  cats ,  
but  they provide them with only the bare  necessi t ies  for  
survival  .  Farmers  are  the most  common of  this  type of  cat-
keeper .  They l imit  their  cats  to  the barn and f ie lds ,  and 
they never  le t  their  fe l ine fr iends into the house except  to  
shut  one poor  ki t ty  in  the pantry a l l  night  where she is  ex­
pected to  guard some cold,  unfr iendly bot t les  and boxes 
against  any mice that  might  venture  for th .  These cats  are  
lef t  to  spend most  of  their  t ime keeping rats  and mice out  of  
the granary or  the barn.  Their  indifferent  keepers  le t  them 
forage for  meals ,  except  for  the rare  t imes when there  is  too 
much milk for  the milk cans;  then they are  t reated to  a  pan of  
warm milk.  These too pract ical  people  seldom give any 
at tent ion or  affect ion to  their  cats ,  and they very seldom 
discover  the weal th  of  pract ical  and sometimes amusing 
information that  can be gained by observing their  cats  and 
becoming acquainted with their  personal i t ies .  
Barbara Abbey 
THE HURRIER I GO THE BEHINDER I GET 
Money has  i ts  advantages,  
But  t ime is  more precious yet .  
I never  seem to get  caught  up 
Because " the hurr ier  i  go the behinder  I ge t !"  
Now take this  problem of  s tudies .  
Three term papers ,  a  card f i le ,  and project .  
I work l ike mad but  no matter  what ,  
"The hurr ier  I go  the behinder  I ge t !"  
I t ' s  quarter  past  twelve and I 've  got  a  class .  
This  is  the  fastest  I 've  ever  e t .  
But  oh my goodness ,  look a t  that  t ray l ine,  
I t ' s  useless  -  -  "the hurr ier  I go  the behinder  I get !"  
Great  Scot t !  I t ' s  twenty-eight  af ter .  
I f ly  out  of  the  dorm l ike a  je t .  
"Oops,  excuse me,"  oh,  there  go my books,  
See,  " the hurr ier  I go  the behinder  I ge t !"  
I p ick up my books and race down the s teps .  
I p lunge through a  puddle  -  -  now my feet  are  al l  wet .  
I s l ip  into class  three minutes  la te ,  
Excuse -  -  "  the hurr ier  I go  the behinder  I ge t !"  
I t ' s  awful ly  la te  and I 've  got  a  date  
With the sharpest  guy I 've  ever  met .  
But  in  my haste  I scorch my dress  
Because " the hurr ier  I go  the behinder  I ge t !"  
This  voice of  experience now gives  some advice.  
If  you heed i t  you ' l l  never  regret .  
Take things easy -  -  you' l l  come out  ahead,  
Because " the hurr ier  you go the behinder  you ' l I  get!"  
Lois  Kamphouse 




Speak to one another in the room. 
As I pass along the corridor where no light lives, 
To the room of colors, of work and wood and concrete 
And concrete people with 
Eyes 
Busy eyes 
Eyes for each other. 
I enter. 
Cross to the softest seat, 
Sink in the softest spot. 
Hear the youthful voices speak to one another. 
See the lovely eyes gaze at work and at each other. 
But, no voice speaks . . . to me. 
No eye looks . . . at me. 
Am I a ghost or real ? 
I ' m  h e r e ,  I ' m  h e r e !  
What is reality? . . .. 
Gloria Ann Moennig 
MOONLIGHT IN LAREDO 
A  l o n g ,  d r a w n  s i l e n c e .  
A  f l a s h  o f  h a n d s ,  a  s h o t - - c o a r s e  
L a u g h t e r  f r o m  t h e  b a r .  
Carl Thompson 
UPPER BUNK BEDS VERSUS LOWER BUNK BEDS 
Now please do not  misunderstand me.  I love dormi­
tory l i fe ;  in  fact ,  there  is  nothing that  I love more.  Never­
theless ,  I have one pet  peeve.  I t  may not  seem l ike a  matter  
of  major  importance to  you,  but  the mere mention of  i t  sends 
me into a  tantrum. What  is  th is  pet  peeve,  you ask? I t  
concerns the t radi t ional  bunk beds found in  a lmost  every 
dormitory room. Others  may enjoy the ul t ra-modern spl i t -
level  l iving provided by the bunk beds,  but  I am defini te ly  
not  one of  the enthusiasts .  
The upper  bunk is  probably less  object ionable  than 
the lower.  I t  usual ly  provides  a  good view,  par t icular ly  if  
a  window is  nearby.  I t  is  a  great  asset  to  one 's  s tudy habi ts  & 
powers  of  concentrat ion to  be able  to  see the rest  of  the  
campus outs ide playing tennis .  Also,  the upper  bunk is  
easi ly  within reach when one must  completely remake i t  
with c lean sheets .  In addi t ion,  i t  is  suff ic ient ly  heated.  
Because hot  a i r  r ises ,  one never  need fear  of  f reezing to  
death on the upper  bunk.  Another  great  asset  is  the  invigor­
at ing exercise  i t  provides  for  the occupant .  If  a  person en­
joys taking the r isk of  rol l ing out  of  bed and breaking a  leg;  
and if  he  enjoys having his  bed be a  dumping place for  coats ,  
books,  and clothes ,  he can be fair ly  content  on the upper  
bunk bed.  
I t  i s  the  person underneath him,  the one on the lower 
ber th ,  that  real ly  has  reason to  complain.  He is  deprived of  
much beaut i ful  scenery.  The view from the lower level  nor­
mally includes only the lower sect ion of  the  wal ls ,  the  f loor ,  
and the lumpy bed spr ings on the upper  bunk.  Occasional ly ,  
though,  the monotony is  broken by legs  or  arms dangl ing from 
the upper  ber th .  The only t rouble  is  that  these danglers  are  
teasingly tempting to  the bored occupant  of  the lower ber th .  
Then,  when i t  is  t ime to  change the sheets ,  the  person en­
counters  some physical  hardships .  Goosebumps,  scratches,  
and backaches are  the usual  end resul t  of  making the bed.  
Also, there  is  the  matter  of  temperature .  Because of  the in­
tense coldness ,  the  person on the lower bunk bed must  have 
a  number of  extra  blankets .  The extra  weight  of  a l l  the  
blankets  is  extremely burdensome .  Probably the worst  d is­
advantage of  a l l  is  the  lack of  exercise  for  the occupant .  
As his  roommate cl imbs,  pul ls ,  and s t re tches  to  reach his  high 
dest iny,  the person on the lower bed must  devise  other  methods 
of  keeping s l im.  He usual ly  has  to  resort  to  a  s t renuous game 
of  t iddlywinks.  
Yes,  I hate  bunk beds,  but  I hate  the lower even more 
than the upper .  Karen Wilson 
MY IMPRESSION OF A LONELY LOOKING MAN 
H e  w a s  a  l o n e l y  l o o k i n g  m a n  
T h e  m a n  w h o  s a t  b e h i n d  m e  
A  m a s s  o f  g r e a s e d  b u t  u n c o m b e d  h a i r  
A  o n c e - w h i t e  s h i r t  n o w  g r a y  
A  m i s s i n g  b u t t o n  m a r k i n g  a  w o r n  l a p e l  
A  t i e  w i t h  f a d e d  r e d  s t r i p e s  
A  p i n - s t r i p e d  s u i t  
A  p a i r  o f  s p a t s  o n c e  w h i t e ,  n o w  s p l a t t e r e d  
A n  u n l i t  p a n a m a  c i g a r  
A n  d  y e t  .  .  .  .  
Curt  Car ter  
F A R E W E L L ,  H O N G  K O N G !  
At the sound of  three long whist les ,  the  ocean l iner  
s lowly gl ided out  of  the  harbor .  Standing on the upper  
deck,  I looked back to  the pier  where I had been with my 
fr iends and loved ones but  a  br ief  t ime before .  A great  
crowd of  people  were s t i l l  there ,  waving handkerchiefs  
which looked l ike f locks of  f lut ter ing doves.  As the vessel  
s teamed out  to  sea,  the sky-scrapers ,  the  junks and ferr ies ,  
the green hi l ls  and shining beaches gradual ly  blurred into 
the horizon,  and then disappeared completely.  Nothing 
was lef t  but  the white  caps and the blue-green sea.  
All  a t  once,  I fe l t  depressed and desolate;  my fr iends,  
re la t ives  and the community,  in  which I had spent  so many 
years  s ince I was born,  were lef t  behind.  Tears  f lowed un­
control lably.  How long I s tood thus,  a t  the rai l ,  ref lect ing 
on my loss ,  I d id  not  know; but  when I f inal ly  looked about  
me,  I saw another  young man on the other  s ide of  the  deck,  
in  the same sad rever ie .  When our  eyes  met ,  wet  and red,  
we quickly looked away from one another  in  embarrassment .  
We, however ,  were not  long in  f inding comfort  in  the shar ing 
of  our  mutual  loss .  With a  new fr iendship establ ished,  we 
f inal ly  par ted for  the night .  He s tole  away to  his  cabin and 
I to  mine.  
I lay down in my bunk,  rol l ing from side to  s ide,  un­
able  to  s leep.  Hardly knowing what  I d id ,  I a rose and went  
up on the deck again .  Wandering back and for th  a long the 
ra i l ,  I found the night  dark and chi l l ;  nei ther  moon nor  s tars  
could be seen.  All  my fr iends back home and the past  events  
reappeared vividly in  my mind,  and — I was get t ing far ther  
and far ther  away from them minute  by minute .  Why should 
I leave them to r isk my l i fe  in  this  lonely and merci less  sea? 
Thus,  the  hours  passed in  sad and confused meditat ion.  
Tired both in  body and mind,  I f inal ly  s tumbled back 
to  my cabin to  drop immediately into deep s leep.  I seemed 
to  be lying in  a  baby 's  cradle;  a  lul laby of  the lapping waves 
and the throb of  the engines  dispel led a l l  sorrow and hear t ­
ache in blessed s lumber .  But ,  in  my dream, I s t i l l  heard my 
fr iends a t  the pier  s inging:  "God be with you t i l l  we meet  
again . . .  .Ti l l  we meet . . .  .Ti l I  we meet  again!"  
J .  Channel  Chan 
" J O H N  H E N R Y "  
b l o c k  p r i n t  b y  J u d y  B o l l  
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A C K N O W L E D G E M E N T S  
T H E  T O W E R ,  winning entry in the literary 
magazine's naming contest, was submitted by Audrey 
Raab, who is currently a sophomore at Taylor University. 
Our congratulations to Miss Raab, who has con­
tributed the name which we feel symbolizes the height of 
achievement which the literary magazine will be striving 
to maintain. 
- The Editorial Board -
Cover design was drawn by Judy Boll. 
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